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Abstract

In our culture, we have two different models that allow us to synchronize, the time of contemplation and the time of the artwork itself: immobilization of the artwork or immobilization of the spectator. The immobilization of the image in the art exhibition space, of the text in the book, of texts and images on the computer screen - or the immobilization of the spectator in the theater, movie theater, concert hall, in front of the TV screen etc. Both models, however, fail in a case of the so-called time-based art, e.g. when the moving images are transferred into the art exhibition space (museum, Kunsthalle etc.). In this case, the images keep moving – but the spectators also keep moving. It is obvious that this causes a situation in which the contradictory expectations of a visit to a movie theater and a visit to a museum conflict – sending the visitor to a video installation into a state of doubt and helplessness. The time begins to be newly experienced, conceptualized and schematized through the re-negotiation of the relationship between time of contemplation and time of contemplated process.
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